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President’s Patter
Despite the onset of
winter and the arrival of
inclement days our
program of activities
remains full of
opportunities for
members.
Since our last Snapshot
newsletter, we have had
many exciting club
interactions. Photoshoots
have included a daytime
meeting at Devil Bend as
well as a most successful
Astro photoshoot/
workshop with club
member Ben Eriksson.
Our club meeting nights
were equally successful
with Mark Sheahan providing a Macro Photography presentation and Ben Eriksson on Astro
Photography.
The judging of Black and White Seascapes was provided by club member Trish Mc Keown. Apart
from judging the competition Trish took time to extend her depth of photographic knowledge to
attending members which was greatly appreciated. Results were: Highly Commended; Ian
Paterson (2) Joy Clayton, Danny Byrne, Jim Carr. Commended; Jeff Nankervis, Danny Byrne,
Jenny Anderson, Joy Clayton. Merit; David Chambers (2) Sally Rule (2) Marnie Fitzsimons (2)
Anne Gibson, Lynn Nankervis, Joy Clayton.
Congratulations to all members who entered it was a challenging competition.
Behind the scenes there is a lot of exciting activity happening. Jeff Nankervis has a couple of sub
committees who are diligently working on our future programme and our annual long shoot.
Indeed, the programme until December 2022 is in part detailed in this edition. Also, the
subcommittee have now finalised most of our programme until December 2023. A BIG thank you
to the teams working on these projects. Finally, Jenny Anderson (ably supported by husband
Mick) thank you for providing an interesting and informative newsletter.
Finally, at our last meeting we announced that Sally Rule had resigned as our Club Secretary.
Sally has provided wonderful service to the club over many years. She will continue as our
Competition Steward. This does mean we have an urgent need to fill the role of Club Secretary.
The Club Secretary is vital role for the ongoing success of the club. Please consider this
opportunity to contribute in a most meaningful way to the running of our club. For more
information, please contact Jeff or me. Mike

NCC DevilBend Outing 25 March 2022 – Marnie Fitzsimons
The Devilbend day was mostly overcast, however the sun appeared somewhat
briefly later in the morning. Barry followed me over and I think must’ve thought I was
leading him into the great unknown. We went early because at times parking can be
somewhat congested at the picnic ground car park. Mike arrived a bit late via a
virtual circumnavigation of the peninsula due to roadwork closures. Seeing he’s the
boss he was readily forgiven!

Figure 1Mike, Jeff, Lynn, Faye, Danny, & Barry

Seven club members fronted for
the outing, all hopeful of great
things; as we all are when we’re out
snapping away. Images look fine
on the back of the camera so why
is it that they’re not always as good
on a computer screen?
A light breeze put paid to good
reflections on the reservoir surface,
but a big dam I ventured to, and
somewhat protected, provided
clearer reflections.
Birds-wise the usual rafts of coots
were absent and have been for
some time so perhaps they’ve
headed for waters elsewhere. A
couple of purple swamp-hens
poked around in the vegetation
near the fishing platform shoreline
and in the distance two swans
wafted about on the water.
Figure 2 Reflections in big dam

Ever present fairy wrens, some with the faintest tinge of blue tails (probably
immature males), flitted around on the ground, the walkway railings and in the
bushes. Amid the pines ubiquitous blackbirds squawked alarm stating that my
presence was unwelcome and a bronzewing pigeon took off with loud wings, as is
their wont. Invisible small scrub birds twittered overhead, too quick for the likes of
me.
Leaning in branches of the forest pines were several erected tepee frames, the
handiwork of kids who would’ve had a great time gathering material building them.
However, they are the bane of Parks Victoria, whose rangers are concerned about
some of the larger timbers falling on someone. And we know where that would lead!
On the track to the boat launching
place a massive eucalypt full of
white flowers was a mass of bees
going about their business. If they
were those from a nearby hive in a
hollow tree then their trips to and fro
would be short indeed.
At the walkway bridge I met up with
Danny who had become separated
from the rest of the group who I
didn’t see again until my return to
the car park. Last seen they were
heading sort of north and drew rein
Figure 3 Fairy Wren on the railing

at the road. Jeff, hoping for bird shots, was
armed with a lens big enough to require a
packhorse to carry it. The white-bellied seaeagles, which had been absent for some
time had reappeared a couple of weeks prior
to our visit but weren’t around during our
jaunt.
The sun emerged and to a degree washed
out the quarry wall colours. I should’ve gone
there first.
Joyful children’s voices drew me to the KBA
(Key Bird Area) shoreline. Lots of kids aged
between two and eight, at a guess, were in
the water at the edge and having a lovely
time. Many mums and one dad in were
attendance. On asking one mum what she
had in her bucket I was informed it was mud
and they were making clay faces on the
trunks of the pines in the forest. So I went
and had a look. That was when I wished I
had my tripod as it was rather dark in there.
Figure 4 Quarry wall

Figure 6 Gathering mud

Figure 5 Beakless chook

Figure 8 Lone Star Pine

Figure 7 Blackberry Cheeks

One mum and the dad had wonderfully sculptures faces on a trunk, with the mum
using blackberry juice to colour her man’s cheeks. And he had dreadlocks. Two little
girls gave me garbled names of their faces; however Mum explained they were their
chickens. When I suggested they have beaks the hunt was on for suitable sticks for
the job. One young boy called me up to look at his tree man, which I must say was
very good. But no name to that one, and a mum had created a clay star on her tree.
Terrific fun at no expense and everyone had mud on them. One small pink clad girl
put clay on my fingers as she waved her hands about and seeing I didn’t want it on
my camera I used her sleeve to wipe it off. I saw her again later, still wearing my
mud smear, coming to the picnic ground with the other kids and mums.

I was gone for what seemed ages and expected everyone to be gone by the time I
got back, but no, they were still there waiting. Barry and Faye had to leave earlier.
Lynn and Jeff provided some tucker and Jeff the Chef cooked snags on his little
barbeque; a welcome repast after the
morning’s wanderings. Thanks to you
both.

Figure 10Teepee in the pines

Figure 9 Green-haired pine man

YOU ONLY GET BACK WHAT YOU PUT IN - Trish McKeown

As a judge, the responsibility of judging is not one I take lightly. Before I even receive the images,
I do a considerable amount of research into the topic itself, to help me understand the criteria and
standards expected. In addition, I review a lot of online images to gain some perspective on the
general acceptance of the definition of the topic, along with the guidelines set down by the club.

Once I receive the images, I review them a minimum of 3 times (usually considerably more), with a
few days between each viewing. This allows me to review each shot with careful consideration. I
often find that each viewing brings a new perspective and often, a change of opinion will evolve as
a result - for both better and worse. Details not previously noticed appear, as do unseen faults.

As I've previously stated, my comments are simply my opinion, which you are free to take on
board or ignore.

Before submitting your entries, I would encourage you to take the time to review your own photos
and be your own judge.

Ask yourself:
does it fit the topic and its definition?
are there any distractions?
Is there a focal point, or do my eyes move through the image?
Does my image tell a story?
Have I cropped out any unnecessary areas?
Is the contrast appropriate?
Is it sharp?

As seriously as I take my role as judge, I'd like to think that as photographers, you also treat your
roles with the same commitment. This might include you also reviewing the topic and that perhaps
finding some inspiration for your own shots. There's a difference between copying an image, and
using it to give you a new insight towards a topic. The true role of our competitions is to challenge
us and develop our skills.

In line with helping us grow as photographers, the Club has always endeavored to provide as
many learning opportunities as possible, in both practical and theoretical formats, for all our
members. This is done to give you the chance to improve your photography and to gain as many
skills as possible, whilst still having fun and enjoying our hobby. We can't all be Ansel Adams, but
we can aspire to getting better over time.

The committee works very hard behind the scenes to organise each Club night and photoshoot as

well as the program throughout the year. This is done with one goal in mind - to help our
members get the most from their photography, at every level.

I've been a member of the Club since its inception, and I've been on a continuous learning curve
ever since. That's part of the attraction of photography for me - I'll never know all there is to know.
Naturally, I have my favourite genres - birds, flowers, macro, landscape and seascapes. These
form my comfort zone subjects, but I've found that I grow in all facets of photography once I step
outside this zone.

On May 3, I attended the meeting when Ben Eriksson gave his presentation on Astrophotography
- definitely not my favourite subject! I had been to similarly titled presentations before and found
little to inspire me. However, I found Ben's informative and straightforward presentation both
intriguing and inspiring and I was eager to put his suggestions into practice.

On May 24, stepping very much out of my comfort zone, I along with another 15 or so members
went to Gunnamatta at sundown with the hope of getting some good shots. Thanks to the patient
assistance from Ben, I got the best astro shots I've ever taken in my life. I now have the
confidence in being able to take more astro shots myself, using the tips given that night.

The most disappointing aspect of the night was that most of the attendees were some of our most
experienced members and the same few who turn up, time and again, to these photoshoots. The
one thing we all had in common was that we were there to learn and expand our horizons.

The reality is that photoshoots such as this have a lot of thought put into them and take time to
organise. They offer the chance for every member to improve their skills, learn more about their
camera and equipment and most importantly, have fun in doing it. These events are generally
free of charge (unless there are entry fees to the venue, which are kept as low as possible). Other
camera clubs charge anything from $20 each upwards for similar opportunities - we are really
lucky.

I'd like to emphasize that it doesn't matter what photographic equipment you have - you don't need
the biggest or the best. I use a 12 year old Canon with kit lenses and a 7 year old Panasonic
"point & shoot". The benefit of these photoshoots is that they help you get the most from your
gear, regardless of make or model.

If you need transport to or from any photoshoot, please don't sit at home wishing you could go - a
phone call or email to any committee member will solve your problem. There really is no reason
why you can't join in and improve your photographic skills.

Out and About - A Photo Workshop in Tasmania - Jenny Anderson

“The Ultimate Creative Tasmania workshop”…I think it was the last weekend in March when I
received an email from NCC. This message was circulated to many photographic clubs advising
there was a ‘last minute’ place available with World Photo Adventures for this workshop at Cradle
Mountain from 27th April to May 1st.2022
I rang Julia (travel agent arranging the trip) and expressed an interest. A copy of the itinerary,
information on the company, the tutors involved, and their experience plus information on how the
workshops were run filled my inbox.
Three things really sold me on this trip;
firstly, the location, second the
commitment to “limit the group size to 5
photographers per tutor” and the intention
“to help everyone from novice to
seasoned enthusiast.” Researching the
location, I discovered the workshop
coincided with the Festival of the Fagus,
the Fagus being Nothofagusgunnii, a
deciduous Beech which lives up to 6oo
years and grows as a tangled tough
shrub on the boundary of alpine and
forest areas. It is supposed to be showing
its glorious autumn colours this month.
The Targa car rally was also on.
Could there be a better time to visit
Tassie?

The flights and transfers were not included in the price so Lisa, my lovely travel agent at
Helloworld in Rosebud did all that for me based on advice from Julia as to the best times to fly in
and fly out plus the most convenient place to stay. Julia organized the coach transfer from
Launceston to Cradle Mountain Hotel and sent me the voucher. Only when all these arrangements
fell into place did I get invoiced for the trip. The final itinerary was emailed with advice to pack
winter woollies.
This was my first visit to Launceston, a great
city to walk around, there were blue skies
and autumnal colours, (this was the only
good weather during my trip)
Coach pick-up was from the hotel and the
driver gave interesting commentary during
the three-hour trip. We had a 20-minute stop
in Sheffield, the town of murals, then on to
our destination, the Cradle Mountain Hotel.
Our first group meeting was for lunch,
followed by introductions to our tutors and
fellow photographers in a classroom located
across the road in the Cradle Mountain
gallery building. This housed an exhibition of
photographs, textile art and paintings. We
used this classroom daily for a few hours to
learn photographic tips and lightroom
techniques often using photos that had been
taken that day.
We were given a challenge to produce four
photos during the workshop, a waterfall, a
fungi, a black and white image and a
panorama.
Mid-afternoon we divided into two groups
and headed out into the National Park in
opposite directions. The rainforest area was a gift for fungi photographs and there was always a
tutor within “cooee” to give advice or hold a torch. Conditions were very damp and photographing
at such low levels attracted leaches (not much fun in
my book). The groups then swapped locations and closer to the Resort were Paddymelons,
wombats, platypus and wallabies which were quite used to having people around, so some good
opportunities presented themselves.
Darren Leal, a photographer with over 40 years’ experience was our leader, He and his team had
to do quite a lot of juggling, constantly checking weather and local conditions to give us the best
opportunities to get pictures.
One morning we were up at 5.15am for a 5.45am departure in private cars to get to Dove Lake for
sunrise. This was organized just for our group. We didn’t see the sun, or Cradle Mountain but the
clouds offered a moody atmosphere so there was an opportunity to be creative.
Another day we met at midday to take the shuttle into the park which is the norm for visitors to
Dove Lake or hikers starting longer walks in the area. The weather was wet, cold and cloudy.
We visited the Devil sanctuary, again before the general opening time, for an informative guided
tour of the enclosures housing Tasmanian Devils, wombats and quolls followed by several hours
free time to take our photographs.

Rumor had it that 70 of the Rally car
drivers were staying at the hotel for two
nights so there was the opportunity for
any car enthusiasts to get some
photographs of these classy vehicles.
There was always an opportunity through
the day to do your own thing and revisit a
previous location or just enjoy the walks
around the Hotel, although the weather
was quite wet and dreary. It was very
tempting to just cozy up in one of the
lounges in front of the fire but as I was
there to learn I suffered cold and
dampness and a wet camera.
My overview of the workshop was that it
was a great experience, I think I learned a
thing or two, I met some amazing and talented people and although one cannot do anything about
the weather, opportunities do present themselves if you are open to the challenge.

NEGATIVE SPACE VERSUS WASTED SPACE – Trish Mc Keown

For those who know me, you will know my mantra is "Crop! Crop! Crop!". From my time spent
judging photos, I have found that the act of cropping is one of the simplest ways to improve your
image. Yet, so many photographers seem reluctant to apply this easy editing tool and I'm at a loss
to understand why.
Cropping will concentrate the viewer's eyes to the focus of your image, instead of having them
wander around the perimeter, wondering what they're supposed to look at in the shot. Cropping
will rid the photo of unnecessary components that may have been part of the original image, but
are actually distracting.
By judicious cropping and the appropriate use of space around the subject, we can transform an
ordinary image into a great image. Beware, however, that the use of space requires careful
thought. Done correctly, negative space will emphasise the subject in the shot. Poorly applied, it
can result in the focus of our image being completely lost and the viewer confused.
This is an image showing a bee on a cluster of forget-me-nots. Unfortunately, our eyes just don't
know where to look - we are drawn to both the prominent flowers on the right and we almost
accidentally notice the bee to the left. The poor bokeh doesn't help by being quite distracting.

Here is a sample of a very ordinary image, which has had nothing else done to it, other than
cropping. The cropping has removed some very distracting elements in the image and draws our
eyes to the bee, which is the focus of the photo. Further processing of this image will transform it
from an ordinary shot into a good shot:

However, there are times when it is appropriate to have space around a subject - this is known as
"negative space" - and is quite different to wasted space. The purpose of negative space is to
concentrate the viewer's eyes on the subject but more by emphasising the subject, usually in its
simplicity.

Negative space is also required when taking action shots, such as a car speeding or a bird flying,
to direct the eyes through the image. Failure to allow this space in an image can detract from the
impact of the movement; our brain will be uncomfortable with the abrupt "chopping off" of the
space. The subject needs to have space to move into - for example, if the bird is flying from right
to left - there should be space on the left for us to imagine the bird filling this space.
Consider the following images. The first shows a pelican in flight, with negative space all around it
- and it works. The bird is beautifully silhouetted in the image and has space to fly into - this is
negative space. The second image of a bird of prey also has space around it, but the bird is
completely lost in this wasted space - this may have worked much better with judicious cropping
,although I suspect it will be well out of focus (being virtually centred in the image doesn't help,
either).

Here are two pictures of a surfer - the first has been poorly cropped, with nowhere for the surfer to
go. The second makes a lot more sense to our brains, as we can visualise where he will end up.

Below are two more examples of cropping done well and not-so-well. In the bee and flower photo,
the plant has been cropped poorly on the right-hand side and the image appears out of balance,
with all the wasted space to the left of the bee. The bird in flight has been well-cropped to allow us
to see the details in the feathers and has enough negative space to imagine the the bird filling it

with its next wing movement.

I hope this has helped you understand why cropping is so important in your images. Never be
afraid to give it a go - you can always "uncrop" if you don't like the way it looks. However, you may
just be surprised at the impact this simple edit tool has on your photographs.
Try it!

NCC Programme Highlights to October 2022
Month

Day

Date

Event

Activity

July

Tuesday

5

Club Meeting

Help me improve. Groups by camera
brand with specialist leader. Bring
Tripods and Speedlights, (if you have
them).
4 stations with different challenges at
each. Depth of Field, speedlights, over
& under exposure, experimentation.
Tripods and Flash required.

Tuesday

19

Club
Meeting/Indoor
Photoshoot
learning
experience

31

August

September

Tuesday

2

Club Meeting

Sunday

21

Photoshoot

Tuesday

31
6

Yearbook
Club Meeting

Annual Fees Due
Closing date for Macro/Closeup Competition. Architecture
Photography presentation by
Paul Robinson

Flickr Topic
Creative

Reflections

City Photoshoot. Meet Flinders St
Station. Further details will be emailed
Images for yearbook due
Judging Macro/Close-up Competition.
Intro to Macro Photography
Abandoned

Thursday

22

Photoshoot

0700 hrs
October

November
December

Tuesday

4

Club Meeting

Sunday

9

Photoshoot

Tuesday

18

Thursday

20

AGM. Club
meeting
Photoshoot

Tuesday
Tuesday

15
6

Club Meeting
Club Meeting

Racehorse training Balnarring Beach
meet Yacht Club. Telephoto lens an
advantage.
Closing date Architecture
Competition. Presentation on Iphone
photography - Lyn Haywood
Round the Bay Bike Ride. Website
provides event details. Club plans
emailed prior to event.
Closing date Silhouette Review Images.
AGM. View images made during year.
Portraits at Coolart Homestead using
natural light.
Judging Architecture
EOY meeting. Review Silhouettes.
Awards and Social

Rusty

Books
Emotions

Committee meetings are held on second Wednesday of each Month.
Review Topic for July to October is Silhouettes.

Definitions for Competitions, taken from APJA.
Macro/Close-up; An image where the subject is the same size or larger than the sensor. This constitutes and
image ratio of 1:1 or 5:1. A specific macro lens is not necessary, telephoto lens may be used.

Architecture, Is a building or structure of any type, old, modern, exterior or interior. Detailed features may
include any part, including domes, doors, roofs, stairways, steeples, towers, verandahs, and windows. May
include bridges but must show structural detail.

Photographs in this newsletter were provided by
Jenny Anderson
Marnie Fitzsimons
Trish Mc Keown

NEPEAN CAMERA CLUB WEBSITE
www.nepeancameraclub.org
It contains information about our club, our program,
photography genres, competition rules and a range of member images.

Featured Member is Lynn Nankervis
Check out her great photographs
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