Daylesford October 2025

Long Shoot Lunch Trentham October 2025




Christmas Love

You gotta love Christmas. It is a time of refection, of family, and peace and
goodwill to all.

Our club is special, it as an extension of the traditional family offering all of
us a time to reflect and rejoice on another year of spending our favourite
pastime together.

May your Christmas and holiday period be filled with joy and love.

NCC Committee




Daylesford Long Shoot October 20" - 24" 2025
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“Fun at the Convent ht




“Up the Garden Path” Lynn Nankervis “Morning Search” Danny Byrne

“Master's Apprentice at Rests” Mike Lyons




“Daylesford Livery Stable” Jim Carr

“Daylesford Railway Station” Danny Byrne




“XX Bridge” Lynn Nankervis

“Nightly Decisions” Jim Carr
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“Trentham Falls” Pan Constanti

gk




©
S
& 2,
2 T
S c . -
) T e
EN N \a — 7 v

“Reflections” Danny Byrne

“Two Ducks” Jeff Nankervis




“Philosophial Paniotis” Jim Carr

“Well Worn” Marnie Fitzsimons




Members in the Spotlight

"You don’t take a photograph, you make it." - Ansel Adams

“Sam” Wendy Ellis
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“Twin Towers” John Clayton




“Misty Morning” Barry Mills




“Getting Wet” Mike Lyons

“Derelict” Jeff Nankervis




“Looks Like Rain @ Rye” Danny Byrne







3 STEPS TO SEEING IN BLACK &
WHITE

By Jamie MacDonald, Photographer

If you have been into photography for any length of time you’ve probably had some interest in
shooting black and white images. And if you have started to learn about it, you've likely heard
the phrase “seeing in black and white.” This is a wildly popular phrase in the photography
education world - with workshops, books, and countless blog posts discussing “how to see in
black and white.” But this blog post is not going to be about the hypothetical — it's about
literally seeing in black and white using your Olympus mirrorless camera. And not only will |
show you a few ways to do it, I'll also give you a few tips on getting the most from it.

WHY

Whether it is the sweeping grand landscapes devoid of colour that Ansel Adams created, or
the iconic Depression Era work of Dorothea Lange — one thing is certain — a well done black
and white image can stand the test of time. Photographing in black and white not only creates
a timeless look, it is also an incredible way to make the patterns and textures of the world
around you stand out. When you remove colour from the equation, all you are left with is
textures, contrasts, and light. Black and white can also be used to remove the distraction of
bold colours from a scene to make your subject stand out against a sea of distraction.

BEHIND THE PHOTO: My Grandmother the last time | saw her before she passed away.
E-PM1, M.Zuiko 45mm F1.8. ISO 200, 1/40s, f1.8.
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OM-D E-M1. ISO 200, 1/500s.

WHEN

When should you shoot in black and white? For me personally there are times when | know |
will be shooting in B&W based solely on past experiences with shooting a particular location
or environment.

A good example is street photography, and especially at night after it has rained. There is
something to be said for a street photo that is in black and white. And although there are
always clues as to the era in which a photo is shot, the emotional connection is what we refer
to as timeless. Nothing in the scene feels like it has to be a part of an era, it is just life at any
given moment.

Another time | like to shoot in black and white is when | want to create a dramatic and
emotional image that color will not contribute to. See if you can find a scene that doesn’t
need color to make it dramatic. A good example is this photo of a storm rolling in.
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HOW

The “how” is so easy you won'’t believe it, and it may just make you shoot black and white
photos more often!

The first thing we are going to do it set your camera to shoot RAW+JPG. The reason we do
this is so that you get a black and white image that represents what you see in the camera

(the jpg), and you will also get a color raw file. Now, there are several JP G settings we can
use, and | prefer to use the LN (Large Normal) or LSF (Large Superfine).
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To get your camera into the RAW+JPG. mode the first thing we do is navigate to file type
setting on the back of the camera. Start off by pressing the OK button, then navigating to the
file type on the back of the screen. Hit OK again to open the selection menu, scroll over to the
file type you wish to use.

Once you have selected the settings you want, hit OK again to choose it and set it.

Now that we have selected our RAW+JPG mode, we can move on to setting the camera up in
Monotone (B&W) mode. Start by hitting the OK button again, navigating to the Picture Mode
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option in the upper right hand side of the rear display. Hit OK once you have it highlighted to
open the selection menu. Here you will choose the MONOTONE setting. Hit OK and then
you’re ready to start shooting.

Picture Mode
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There are two additional ways to take black and white images. The first and most obvious is to
use Art Filters. The images below were shot using the grainy film Art Filter and the Dramatic
Tone Art Filter set to Monochrome Mode.
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OM-D E-M1 Mark II, M.Zuiko ED 9-18mm F4.0-5.6. 1SO200, f10.0, 1/400s.
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OM-D E-M1 Mark Il, M.Zuiko ED 9-18mm F4.0-5.6. ISO200, f9.0, 1/400s.

The last way to shoot in monotone is to set you Custom Picture mode to monotone. | do this
so that | can have my monotone picture mode set to one look by adjusting the sharpness,
contrast, etc.

JAMIE MACDONALD
OLYMPUS EDUCATOR
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"Cape Schanck Light" Monochrome edit Luminar Neo Nov 2025




